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{Abstract)

Remarkable Snobs and Nondescript Art: A
Comparative Study of Don DeLillo and Park Min Gyu

Ju Young Jin
(Sogang University)

This paper discusses the raging discordance between snobs, the cultivation
of arete and the place of art in consumer society, tracing the development
of the related discourses from the snobbism in Victorian literature to the
postmodern sublime. The anxiety and ambiguity informing the uses and misuses
of “authenticity” and “taste” in the context of snobs point us to the ways in
which the three are interrelated, when considering the sociocultural roles that
have been relegated to art in its increasingly minimized space.

Both the remarkable snobs and nondescript art are configured and conditioned
on the force-field of the pursuit for authenticity, the uniqueness of a singular
individual, and the need for group consciousness and belief, which seem to
be diametrically opposed to each other. These two needs will continue to shape
and orient the role of art in modernity as long as art derives its source of
content from them.

In the works of Don DelLillo and Park Min Gyu examined here, for example,
the snobbish characters and artist-figures overlap with each other, showing the
irony of disowning the snobbism rhetorically(due to its postmodern sensibility
that blurs the boundaries between the highbrow and low culture), while
upholding it thematically(only the remarkable readers will legitimate their

versions of art, which in turn stamps their art as remarkable).

372 Comparative Kovean Studies Vol. 21 No. 3



Therefore, if the intellectual snobs portrayed in DeLillo’s and the artistic
snobbery narrated in Park’s novels amount to a version of artistic authenticity,
formulated against the inauthentic virtues of dissimulating bourgeois values such
as unthinking relation to our everydayness, then our distaste or penchant for
them should indicate the itreducible compound of art and aesthetics in their
critical stances and expressions. As Agamben’s discussion on Bartleby suggests,
in the fleeting moment of meeting a discerning reader/viewer’s gaze, the true
potentiality of otherwise nondescript art reveals its meaning, no matter how

transitory it lasts.

Keywords : Snob, Arete, Authenticity, Don DelLillo, Park Min Gyu,

Postmodernism
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