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21) Aileen Blaney, 'n and Out of Competition - Korean Cinema at the Cannes Film Festival),
fddedats Al 143, FAEsts] 2009, 231-234%.
99| @, 232%.

From the roll call of Korean filmmakers whose films were reviewed at Cannes in the

22

-

publications consulted, Kim Ki-duk emerges as perhaps Korea’s most prominent cinema
auteur. Not only are reviewers conversant with Kim’s larger body of work, they are
equally competent at situating his Cannes offerings - The bow (Kim Ki-duk, 2005) and
Breath (Kim Ki-duk, 2007) — with respect to recurrent themes, compositional patterns,
and colour schemes, Furthermore, the cumulative effect of expressions that betray close
familiarity with a cinematic vocabulary perceived as unifying his wider filmography
attach to Kim the status of a revered and confirmed cinema auteur. By contrast, if

Kim’s personal statements outlining his relationship to Korean audiences are to be taken
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seriously, then the familiarity referred to above, which reflects and perpetuates his stellar
standing in international territories, has done little to offset heated responses to the
problematic gender politics in his films on Korean shores. The controversial prominence
of his films at home versus the critical capital which they frequently accrue abroad,
notably on the film festival circuit, is succinctly put in French publication devoted to
the filmmaker which stated [Kim} has consolidated his status in South Korean cinema
with [the} recipe : polemics in Korea, prizes abroad. Kim even announced to a reporter
at Cannes that through his film Breath he wanted to show: ‘the difficulty of getting the
message of my films across in the Korean society’ and ‘the difficult relationship that I
have with Korean society’. The furor that typically greets the Korean release of a Kim
Ki-duk film in combination with the content of press statements addressed by the
director to the Korean public enhance his controversial status at the expense of his
critical standing in Korea itself, By colossal contrast, the nature of the reception to his
person and his films at the Cannes Film Festival — He received, according to reports,
‘an unprecedented 10 minute standing ovation’ after the screening of Breath — is
indicative of how his films have achieved a level of international prominence and ‘critical

capital’ enjoyed by an infinitesimally small coterie of films in any given year.

164 Comparative Korean Studies Vol. 20 No. 1



P =Rk 2ol 7] = 9o,
ok TagE gole) A7]ge) 2EAE0] <4>L

AAE, G5 gl A BAL ZojSol

, "ejetolof ], of

AL flestuA Ee) 2

& Tojsdri Rt 17

o sk AR 2

o= F3F Ao Sl At

ul
i
of
1B
>
N
rlr
inj
X 52
lo
=
u
Ho
£

i

[}
2t
Y
i )
iy
¥
2
A

olN
il
B
o
i
rir
4 f
do o
=
il
=
2
ol
AN
oz g
2
al(f
N
o
il
o

a
of 4714 #A=ol dall “AEse AAE He g7l

4719 Gt w3t o] e T <otelF@>of B AwolA v

23) 9J9o] A, 232-233%&.
Variety’s description of Kim as ‘a regular at international film festivals’ with a
propensity to make film that are popular ‘on film festival circuits’ is echoed in all of
the trade journals, and, moreover, is carried over into their genre classification of Breath
and The bow as ‘festival films.” However, this mode of response to Breath and The Bow
that situates them as festival films largely bypasses their critical examination. The
argument propounded in Sereen Daily that followers will embrace Breath but that its
chances of attracting an audience outside the art circuit are practically nil and Variery’s
suggestion that this same film will play best to Kim’s existing fan club rather that
enroll many new members petpetuates the cult of the director at the expense of

attending to the specificities of the film itself.
24

=

SFA Y u}, (htep://www.hancinema.net/kim-ki-duk-s-dream-provocative-deep-15851.html)
Award-winning director Kim Ki-duk has built up an international reputation with his
films that starkly differ from other mainstream movies in Korea and elsewhere. He
stands out largely because he never veers off from his obsessive pursuit of provocative
styles and thought-provoking themes.

25) Peter Rainer, (http://nymag.com/nymetro/movies/reviews/n_10130/)
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26) S| Eg]EZE (http://www.hollywoodreporter.com/review/arirang-cannes-review-188470)
Filmed using a Mark II digital camera, Kim arranges the shots to make his monologues
look like dialogues between — or commentaries on — two or three personas. Although
sometimes the edits and compositions look casual, the overall technique is professional.

27) BBC, <Interview with Kim Ki-duk and introduction to his two masterpieces>, 9F2]
594 B2
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(ABSTRACT)

A Study on the Creativity and Competitiveness of

Kim Ki-duk’s Films in the International Film Festivals

Young Mi Hwang
(Sookmyung Women's University)

There are several globally renowned Korean film directors, but Kim, Ki-duk
is the only auteur to win prizes in all three of the famous international film festivals:
Berlin, Venice, and Cannes. The purpose of this study is to discover the reason
why his films won awards and were noticed by the international film festivals.

In addition, some of the elements of the international film festivals, including
the competitiveness of the films in terms of the invitations received and the
prizes awarded was discussed. It is a well known fact that Kim Ki-duk is
considered a polemic in Korea, while beloved abroad. So to speak, <3-Iron>
awarded a prize for director in Betlinale and was released in 34 countries while
attracting only 92,000 audiences in Korea.

For his debut he made <Crocodile>, and subsequently, he received an
invitation from the international film festival <Wild Animals>and <Birdcage
Inn >. <The Isle> was invited to the competition at The Venice International
Film Festival, one of three international film festivals that has helped him become
known around the world.

It might be because of his picturesque visual style, themes, and structure
of the story that reveals his distinctive world-view that would appear refreshing
to the jury and international audiences. It can be said that one of the key elements

to be invited and to be awarded prizes at international film festivals is creativity
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and a thoughtful message of the movie. Since he has pursued his own personal
artistic world-view, getting out of regular curriculum - he dropped out of school,
- his films show uniqueness which is rarely found in established directors.

In this study, among his 17 films from <Crocodile> to <Amen>, I
treat the characteristic of his films focused on the films which were invitations
and given awards in three international film festivals, focusing on his personal
world view and cinematic language.

The creativity of his world view is derived from overcoming the vertical
thinking through the archetypal world and transcendental world. As for the
originality of cinematic language, symbolism of a visual images was thought
to be affected by his experience as a street painter producing a unique
configuration as well as a variation in genre. In particular, his recent work
<Arirang>, which embodies his everyday thoughts, is classified as a documentary
but includes dramatic elements as well. In addition, <Arirang> shows Kim
himself split into multiple objects to reveal hidden levels or layers throughout
the movie. He thus communicates with the audience to show how he objectifies
the inner surface of himself.

In this paper, through criticisms and articles from abroad on Kim’s film,
I discuss the competitiveness of Kim’s film in the international area. I found
that rather than gaining a large audience overseas, the true value of film festivals
is in preserving the originality of Kim Ki-duk film. This, therefore, provides
us with several practical implications for the film’s competitiveness in

international film festivals.

Key words : Kim Ki-duk, international film festival, world competitiveness,

image, genre, archetypal thought, creativity
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