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Historiker die Organe des kulturellen Gedichtnisses gewesen. Ihre
Aufgabe von Homer tiber Pindar und Vergil zu Chrétien de Troyes und
Spenser war die Verewigung zunichst Offentlicher und dann auch privater
Namen und Taten, die sie dem Vergessen entrissen und in der Erinnerung
heimisch gemacht haben. Die Dichter teilen sich von nun an die Aufgaben

des kulturellen Gedichtnisses mit den Historikern.)” 100
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die in der Regel gewaltsam umkommen, sind sie dagegen ein personalisiertes
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17) A. Assmann, S. 68.

18) A. a. O., 69.
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eingefarbt, das Verlorene wiederhergestellt, das Schmerzliche gemildert. Diese
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Begegnung mit der eigenen Erfahrung} sichtbar, es benennt und macht
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Der sterbende Mund

miiht sich

um das richtige gesprochene
Wort

einer fremden

Sprache

Hilde Domin, Samtliche Gedichte, S. 119-120
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Koln

Die versunkene Stadt
fiir mich

allein

versunken

Ich schwimme

in diesen Straf3en.

Andere gehn.

Hilde Domin, S@mtliche Gedichte, S. 119
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28) Adelheid Petruschke, Lyrik mach 1945, Stuttgart: Klet, 1988, S. 44.
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Moderne, Gottingen 2010, S. 1-105 2Fx3F A.

31) Linda Reisch, “Geleitwort”, ed. Hanno Loewy, Holocaust: Die Grenzen des Verstehens. Eine
Debatte Uber die Besetzung der Geschichte, Reinbek, 1992, S. 7.
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(ABSTRACT)

A Study of the Cultural and Literary Memory
of the Female Form Poetry

-A Comparison of the German Poet Hilde Domin versus

the Korean Poet Goh Jung Hee

Yonsuk Chae
(Kyungpook National University)

Literature and memory cannot be separated ergo all literature is based on
a writer’s memory due to literature itself deals with humans memories. Literature
is a memory, basically without memories there would be no literature. Because,
the fact is that memory mankind’s memory itself is literature. Also poetess
write in order to be reconciled with their past memories. The current interests
of the humanity scholars are how memory reconciliation is related to the past
cultural memories and literary memory. Also, literature and cultural memory
is directly related to different tribes or nations collective cultures and identities.
Due to these reasons we need to look at how memory is formalized in literary
and poetical contexts. This thesis considers the similarities between the German
and Korean poetess in question. In the case of the German, the poetry has
a turning point after World War II, whereas the Korean poetry sees its changes
under political pressure. This paper will examine what similarities were
characterized during these times based on the literary and cultural memories.
In addition this paper will examine two different poetess’ bodies of work which

exhibit various motifs that show both literary and cultural memory that proves
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that their work is based on their lives.

The reason cultural and literary memory has meaning is from the negative
(ex negativo) which bring all these memories to the surface. For example, the
poet Goh Jung Hee experienced Gwangju Democratic movement (April 19th).
Hilde Domin’s memories come from surviving 22 years in captivity while hiding
from the holocaust and it’s aftermath. Both poetess experienced events which
proved unforgettable to their lives, neither fully recovering from their individual
tragedies. In the end they used poetry to express how they felt and the experiences
they survived gave birth to great poetry. This could also explain why the poetry
produced today has none of the depth or timelessness of the poetry of the
past; today’s poetess have not experienced such tragedy. Also, the point of
view Ko, Junghee represents those who participated in the social upheaval and
her work seemed to scream ‘how miserable’ against the changes which were
occurring during the 1970’s and 1980’s of the Korean political democracy
movement. In the case of Hilde Domin, after World War II in the 1960’s
the Germans wanted to atone for their mistakes and past atrocities, which happened
in the form of anti war rallies to which Hilde thought the social revolution
has a will of its own and in her poetry she considered what would be the
new function and role of the German people.

The similarities between these two poetess is that they share a female poetic
voice which shows the deep retrospection, forgiveness and embracing of the
abstract as only a woman can do. Hilde Domin wanted to overcome the Holocaust,
in her writing a long tunnel represents the holocaust and the long road to
recovery for the German people. In the case of Goh Jung Hee, the Korean
darkness of the 70’s and 80’s is featured in her work.

In addition, their work represents the different era’s in which they both
lived. As women they wanted to talk about the historical scars on both of

their nations and the healing which is still occurring even today, this shows
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both a literal and cultural memory. In other words the texts that they produce
which are based on their own memories can serve as both a cultural and collective
memory, their poetry acts as a voice telling the story of their respective eras
told from a woman’s perspective, making it unique. The suffering that they
experienced left a hole in them and both felt that their writing could fill the
void. Hilde Domin looked at her poetry as an attempt to reconcile herself
whereas, Goh Jung Hee’s poetry is based on Christian values and she focused
on the redemption, desperation, anger and consolation using different motifs
and methods of expression.

Hilde Domin began her life as a poet and a fugitive while running away
from the Holocaust it wasn’t until the 1960’s that she began publishing books
of her poetry, which quickly brought her notoriety due to the subject matter.
In other words, she experienced Nazi political idealism from the very beginning
and was one of the few Jewish people fortunate enough to see it end. She
worked during the social instability of the 60’s. She had success with both
social activist poetry as well as traditional German lyrical poetry. She did not
think that poetry was merely a vehicle for a political message or reality in
which people live. Hilde said of her poetry that it was the way in which she
could clearly see the blurry images which popped into her conscious, she would
write her poems and the images would take on clarity. She felt that poetry
was a medium which could never be fully delivered.

From the origin of this thesis, of cultural and literary memory the two
poetess suffered not only agony and isolation for a protracted amount of time,
but also in childhood they also felt deficiency, pain and solitude which came
from exile. Both of these act in conjunction to trigger their desire to create
poetry, because literature is ultimately the place where the writer’s memory
is saved. Literature could reproduce and reconstruct memory by itself.

Literature is the medium between personal and collective memory, also their
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poems play a role of the people’s memory and recollection of a specific time,
specific nation and cultural memory which in turn become "Geschichtslyrik".

Furthermore, they overcame both their era and culture and yet are still able
to reach our generation. First, "the harder we try to distance ourselves from
Auschwitz the closer we get to the crime." Second, as time goes by historical
events do not diminish; paradoxically they be come closer and more vivid.
Because they are women they can approach past memories more
sophisticatedly, moreover the meaning grows exponentially as a cultural
memory.

Their poems show "that cultural memory can find humanity itself when
people mourn for their dead". Particularly, Goh Jung Hee’s poems mourn for
those who sacrificed their lives(Trauerlyrik), as well as condolences for those
who remain(Trostlyrik). These characteristics can be easily found in their
poetry, such as Auschwitz, The Spring of Jiri Mountain, and Tearflower. In
conclusion, their poetry transcends time and space, remaining relevant despite
when it was written. They overcame suffering which is why their poems can
be considered cultural memories. Finally, they wrote poems as women with
all the scars, which come from their sufferings, and that is how we can call

their work cultural memories and the female voice.

Key words : Goh Jung Hee, Hilde Domin, Literal Memory, Cultural Memory,
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